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Bt 5% »
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1. BRI (epic theatre) | 2. ¥EW 3% (theatre of metonymy) . 3. Balifil3% ( theatre of metaphor) .
4. #4 X Bl (social drama) ., 5. 3Z 5 XX B ( experimental theatre ) . 6. ¥ 5% X% Bl ( environmental
theatre) . 7. HZIJH3Y (interactive theatre) ., 8. & ERILMEI (global theatre) . 9. JG Xk W% ( post—
dramatic theatre) . 10. J5 AU (post—modern theatre) . 11. JCXEE] ( meta—theatre) . 12. B4 A\ F 1
(solo performance) . 13. it 175 (stand—up comedy) . 14. BZ{KJI3% ( physical theatre) . 15. 1% 2 A
(happening art) . 16. Z8%% (drag) . 17. PE5|3R7# (gender performance) . 18. ERpsA (in-yer—face
theatre) . 19. J14h&iE (outdoor performance) . 20. 3752 ZI R (site—specific art) . 21. UUIE Rl
(immersive theatre) . 22. ¥:435%1# (social performance) . 23. %5 [i] 6 {# ( spatial performance) . 24. B
NEE i (politic performance) , 25. BE AR FE T (cross—media performance ) | 26. B e (digital per-
formance) , WHEE A CC [ computer graphics] ). 27. IR (VR performance) . 28. SCAY:FAYE
W, sREERE, IS (1) XA (textual poachers) . (2) B%i (adaptation) . (3) #H
(appropriation) . (4) H.3C (intertextuality) . (5) BfMi (collage) . (6) % KA (montage) %%




