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The Modern Diffusion and Reshaping of Pride and Prejudice
Zhang Sumei

New readings and interpretations are emerging from the modern circumstances of the diffusion of the classical
masterpiece Pride and Prejudice; film and teleplay adaptations provide the enjoyment of visual representation; se-
quels continue to renovate the original work ; and some current cultural landscapes are still deriving from the novel.

The modern diffusion of this classical masterpiece reshaped in the process of merging it with the modern culture.



