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The Art of Visual Evocation of Traumatic Memories: Three Types of Memory

Representation in Contemporary Asian Documentaries
Song Jiawei

There are complex links between memory and history. As this paper points out, in the field of memory studies
of the twentieth century, there were two kinds of judgments on the relationship between memory and history: one
was represented by Pierre Nora, who focused on the discourse of the construction of memory, while the other was
represented by Paul Ricoeur, who focused on the discourse of the duty of memory. This paper, which takes the
documentaries on traumatic memories as the object of study, believes that since the start of the 21" century the im-
pulse of documentary filmmakers whose work reflects the modern history of Asian countries should be examined from
the point of view ofPaul Ricoeur’ s discourse of the duty ofmemory. By carefully analyzing three groups of docu-
mentary from four Asian countries ( China, Indonesia, Cambodia and Thailand) , this paper defines three modes of
memory representation, namely: “Oral - Archival Mode” , “Dramatic — Reenactment mode” and “Spatial -
Object mode.” Through this study, this paper aims to broaden the understanding of the complex relationships be-

tween representation, memory and history in contemporary Asian documentaries.



