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“They won' t Forgive Me for Being so Gifted”
— Cultural Rectification in the Biopics Camille Claudel and Camille Claudel 1915

Zhang Binning

Biopics are a way in which directors have been deliberately rewriting and shaping art history, going beyond
their entertaining function. This paper is mainly focused on the strategy of media communication and construction in
terms of cultural rectification, in order to observe how personal views and constraints influence the way a director

treats those documentary materials, by analyzing in detail two biopics on the life of Camille Claudel.



